2025.8.11(Monday) /Il SUBRECAL M & % —
B RrE #1155

Vol.11

MOEDKIH

50 FIFEHEL [ ADEIZENH > TE, WDOU RN
N EWHEE(?) L eEIT, FAKEEWE [BEDIF R ]
P—ttEEEEL =D % ZEEDFE WV BIET, E (RiAA)
MERDAA VFRELE UTO [EE] (T2 7=Did. HARDERE
FEOFEFCILEZAHRETE (9D NS TN, 2HEH
I 5DIFTFRHAIA (17 tH#d) S LWV ->TEWTL & 5,

[BE| & 725 FUAADIGIAIL, AR (XA VT 1 V)
CRAIRBIZ L > TRINET,

ISEIRIRERE T 2/EEN. EFEH (1658~1716 4,
Fie1 ~ZR1) - 810 (1663~1743 £, BEX 3 ~EFE3)
DB TY, WEDEHEMBEREE L, ERIZR->TES
DA% EFET U, ALRERELA (1883~1959 &£, HHYA 16~
BARD 34) °/N—F—R - ) —F (1887~1979 ) IZE &%
BEZTVWET,

—7. BEREIRS, FEMEREORES %) /- O itk ok
Tl - IRRHPERS A O £90% 16 HERORIZEBEZ AR L /- &
RER (?~1589 £, KIE17) MY (BFl) L mziis
EhE - RBEDEREFWEL 3, BRENL, F2WO0&
HIZEEXDBRE 2V, VY —7ROFHET> T
9, 170, BZINERIMFRETHOONETH, HEH

AR X VTP ORI VRS <fmX £,
FEANRRIZ L BFR

DX S RTHOBIZ, NEAGE W5 £9, NHE2E

EEUWEY U72BSY EDBIELIRE . & JITEINSEAR
AL, EREBDRRELEE — D/ AZ A IV EVZET,

NEPREE | ORRZISTREIC L. —DDFFRAENH Y 3, —

Eﬁﬁmﬁiﬁ

=HAMEL (RREM4. #85)

=RRHESGREN (BRREHR50)
B IREBSU LR > 2 —pTE

DHIE. FITEREEENO ENSEIREELY T, BUIE SN
L DKEFZ T, ZDBIX BEFY (LY —7) TT,
EEIZIITEIA I NS Z ENBOD TR, REhiE)va
FAIND LIRBIZZ DD TP D5 WOKIZZR > T
LEWV BONEYTREL IS BEHNRONET, Zhe
T, FRICEREME 2 U A R FEDRIENR S
NE9,

BRER4 (ML) 137 D#AIC, #HEDFEDR
ISERERARAVR <, FRIFEEEY EA>TWEY, F/2ED,
DL NEREDSEFA I NFE A, BEMARE L TIERRY N
TWEHA, BEFROFRIE. BB TORRER 50 (=
URHEGRIEL) THERONET, ER4 T HAEDED
RRAVES HAIN, BPREIEERIMTIoNTOET,
MWL) SR CESERRFIRE VW Z T,

EIFER4 DR, 18 IS EE I KR L L&
L=EDTH Y, JFH & DAIFMNH - 7RG (1715~86 £,
IEfES ~KHH6) oANZESE (1736~1802 &, tX 1 ~F
F2) DIEREIT TR, BXR (1763~1841 &, =& 13~
KR 11) OEEIZEFREOEDNROSNET, 6 TEHMAT
M UCGEIN-DIE, ThNSHEERTILIZHY 7,
% < DAHWHEEHNN - Z DR 2B F % 72 T, VEABE

TIIEE LR ETENUT, BEXRY LIBEDH DHET
FHLUTHWAZLIERA LW EBWET, BEEZRDBE
B (IR EEOHFEOEE S B RIZH D LBDONET)
A5 &%, TEREE OREDH Y 513 S%EIEY
TIFBRETF—ITIIRNTU & D%

BE. BRER4DKREHIH - Tk REZBEK B
Hf&A) DIHRE VR EE U, BEELUETET,

(FREERS)

/“’\
’“\

~

DTSR (FEAAER)

SNESERATF AT



Week |y

2025.8.11(Monday) &I REECULIM £ v & —

Gennai Ware Vol 11

The design on the bottom of the plate

Some of you may remember that about 50 years ago, Taro Okamoto’s
"Glass with a Face” became a huge hit, along with his famous line
(M "It’s okay if there’s a face at the bottom of the glass.”
In the history of Japanese ceramics, the bottom of a vessel began
to play a central role in the design during the early Heian period
(9th century), but it can be said that it was not until the early
Edo period (17th century) that it became fully utilized.

The decoration on the bottom, which is the main feature, is
expressed through pictorial and sculptural expressions.

Two of the most representative artists of pictorial
expression are the brothers Ogata Korin (1658-1716) and Kenzan
(1663-1743). Their free and unrestrained brushwork continues to
fascinate many people even in modern times, influencing Kitaoji
Rosanjin (1883-1959) and Bernard Leach (1887-1979).

On the other hand, sculptural expression began with the
green-glazed and ash-glazed pottery of the 9th century, which was
influenced by Chinese ceramics, but at the end of the 16th century,
Chojiro (?-1589), who founded Raku ware, produced Kochi-style
works that combined Lline engraving (intaglio) and coloring
Chojiro also applies die-cut designs to the flat rim, creating a
relief-like effect. In the 17th century, sculptural expression
was used in Imari ware, but it remained at a disadvantage for
some time, overshadowed by pictorial expression.

Realism through sculptural expression

After this history, "Gennai ware” appeared. Its basic form is a
raised relief pattern carved into the entire interior surface

which is then painted, and it can be said to be a style that
takes Chojiro’s Kochi style a step further.

Gennai ware’s relief patterns are expressed in two ways. The
first is line engraving, which mainly highlights the outline, and
is the inverse of the intaglio carving carved into the mold. The
second is relief carving. In practice, both techniques are often
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three-color loguat design plate: exhibit 4

used together, but if the outlines are emphasized, the image
becomes flat and difficult to understand, lacking in three-
dimensionality, so there are cases where they are traced with
dark colors.On the other hand, in rare cases, there are
expressions that mainly use relief carving without emphasizing
the outlines

Exhibit 4 (a three-color loquat design plate) is a typical
example, with the loguat fruit and branches lacking outlines and
rising towards the center. The leaves also have an accentuated,
turned-over outline, but are not expressed as simple lines. A
similar expression can be seen in exhibit 50 (a circular flower
plate with a tricolor tree and flower design), excavated from the
Marugame Castle ruins. In Exhibit 4, the center of the loquat
fruit is painted darkly, and the trunk and leaves also have
varying shades. This is a highly three-dimensional and realistic
expression

In fact, the pattern in Document 4 is common to designs that
were widely shared in the 18th century, and can be seen not only
in paintings by So Shiseki (1715-1786) and Kimura Kenkado (1736~
1802), who had connections with Gennai, but also in designs by
Tani Buncho (1763-1841). The loquat was originally chosen as a
design because it represents good fortune. Keeping in mind the
reasons why so many people chose to depict loquats, I would like
to draw your attention to the way Gennai ware makes use of its
unique techniques to depict the loquat with relief and varying
shades of color.
The techniques used in Gennai ware, which responded to the trend
for realism (which is thought to be due in part to the rise of
botany and Dutch studies), is a topic that should be explored
further in the future.

We would Like to express our gratitude to Mr. Yoshiharu
Tsugita (Takamatsu City Hall) for his guidance in examining
exhibit 4. (Ryuma Sato)

Face Glass by Taro Okamoto

circular flower plate with a tricolor tree and flower design: exhibit 50



