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Maintenance of clay mold
We briefly mentioned in issues 6 and 8 how important the role of
molds is in the production of Gennai ware. If you are satisfied
with the design carved into the surface of a bisque mold, it is
natural to want to treat the mold with care and use it for as
long as possible. However, a clay mold is bisque fired, so to
speak, and no matter how thick it is made, it is likely that it
will often crack when subjected to pressure during the stamping
process. The existence of copy molds with patterns copied from
the original can also be interpreted as a measure taken to allow
for replacement in case the completed clay mold is damaged.
However, in terms of the sharpness of the engraving, the copy
cannot match the original

What does a potter do if the original mold breaks? Yes, just
stick them together!

How to join broken clay molds

Some of the clay molds on display this time were joined together
by the potter, which shows that there were two different joining
methods.

The first is lacquer jointing. In the inner mold for a large
sea bream-shaped plate (Exhibit 38), the tail fin had completely
broken off, so lacquer was applied to the crack as an adhesive
to put it back together. This is the same technique often seen
in ceramics from the same period. It looks as if the bean paste
has leaked out of the taiyaki, but this must have been a desperate
attempt on the part of the potter, Rinsou, who created the mold.

The second is glaze repair. Sometimes a crack appears in the
clay mold, but it is barely able to be broken in two. In such
cases, glaze is poured into the crack, allowed to dry, and then
fired in a kiln, sealing the crack with the melted glaze. The

outer mold of the bat and gourd bowl with a manryo design (Exhibit
39) has been repaired in this way.

In all cases, the joints are inconspicuous and blend in with
the contours of the mold surface, allowing one to visualize the
potter’s work, treating the mold with care as a tool.

Traces of joining can also be seen in the finished
work

The large Sansai World Map Plate (Exhibit 1) is an excellent
piece known as "quintessential Gennai ware.” The design is based
on a world map published in 1719, but it is a very interesting
piece, with a series of fine blue waves in the ocean area and
illustrations of the twelve zodiac signs representing the
directions around the edge.

Before the exhibition, while I was admiring the splendor of
the pattern, I noticed a Line in the centre of the plate that
slightly interrupted the pattern. This line runs from the edge
of the rim, through the centre of the plate, and extends to just
before the rim on the other side. It is likely that the clay mold
used to make this piece broke in half, and this is a trace of the
piece being lacquered. There are also signs of a newly carved
Seigaiha pattern above the line, so it is reasonable to consider
it a lacquer joint that can be worked on after drying.

By the way, if you look at the Gotoh Museum of Art catalog,
"Gennai Ware: Hiraga Gemnai’s Gaze” (2003), you will see that
some pieces have the traces of joining the clay molds transferred
onto them and some do not. Naturally, it is clear that the pieces
with the traces were made later than those without. This fact
leads to another interesting development, which we will discuss
in the next issue. (Ryuma Sato)
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Traces of lacquer joints transferred from the clay mold of the large tricolor world map plate (Exhibit 1)



