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Two types of ceramic foot
In the previous issue, we introduced the maintenance of cracked
clay molds. This in itself is interesting, but it also brings out
an even more interesting fact

One of the exhibits, “Large World Map Plate with Three-Color
Glaze” (Exhibit 1), was made using a clay mold in which broken
parts had been joined and repaired, and the marks of the joining
are clearly visible. On the other hand, the Gotoh Museum catalogue
includes other pieces made using the same clay mold, but in which
the joining marks are not transferred. However, I noticed that
the difference is not only whether the clay mold has been repaired
or not, but also in the shape of the foot that supports the vessel.

One type has a doughnut-shaped, unglazed area inside the foot,
known as a "concentric circular vessel base.” Exhibit 1 is an
example of this

The other is a regular "circular base” with a base that
rotates like a thin ring and has no doughnut-shaped interior.
Although it is not on display this time, this type can be seen
on the large world map plate, which was made from a clay mold
with no joint marks.

The different shapes of the foot represent different
packing methods in the kiln

Ubon closer inspection, there are three small, round
discolorations on the unglazed part of the inside of the
concentric circular vessel base. On the inside of the opposite
side, three even smaller areas of peeling glaze can be seen.
These are traces of cone-shaped clay pins, which show that the
vessels were stacked vertically when packed into the kiln. In
other words, they were "stacked.”

Let’s also take a look at the circular-footed type. Looking
at the "Yellow Glazed Large Plate with a West Lake Design”
(Exhibit 8), which has this type of foot, we can see that the
glaze has flowed from one rim to the other and pooled there
There are also small lumps of clay adhering to the inside, and
there are traces of the foot of another vessel being pressed
against it. From this, we can infer that the vessels are lined up
with their rims facing up, which we will refer to as “side-by-

Circular base

Concentric circular vessel base

side placement.”

The circular pedestals were loaded side by side, while the
snake-eye pedestals were loaded in a stacked manner. Furthermore,
when we consider the presence or absence of repair marks on the
"World Map Plate,” we can see a change in the kiln loading method,
from "side-by-side placement to stacking.”

It will be a challenge for the future to determine when the
concentric circular vessel base first appeared, but the first to
attract attention is the ” Three-colored plate with a stunning
view of West Lake ” (Exhibit 10, 1777), introduced in Issue 6
However, because the production year is carved into a clay mold
that has been used for a long time, it is questionable whether
it directly indicates the production year of Exhibit 10. This is
because there are also products made using the same mold that
have ring-shaped feet. At this stage, the most reliable document
is the one with the box inscription from 1782 (Document 42
published in "Gennai Ware: Hiraga Gennai’s Perspective” at Gotoh
Museum of Art, 2003).

From quality priority to mass production

By the way, why did they choose such a cumbersome method of
placing the vessels upright and side by side when loading the
kiln?

ALL of the products fired side by side are glazed on the
inside of the foot and on the surface of the foot (where it
touches the floor), creating a beautiful coating on the entire
surface of the vessel. If the vessels were fired one on top of
the other in this state, the glaze would melt during firing,
causing the vessels to stick together, and removing them would
inevitably run the risk of the glaze or the vessel’s surface
chipping.

It is thought that the technique of placing the vessels
upright was chosen in order to create beautiful works of art.
However, as the market for Gennai ware expanded, it appears that
the method of stacking vessels was adopted in an attempt to mass-
produce the products while maintaining quality.

(Ryuma Sato)
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