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Sanuki soft glazed pottery

When it comes to soft-glazed pottery from Takamatsu, Sanuki,
Ribei ware comes to mind. This Ribei ware began in 1647, when
Matsudaira Yorishige, the first lord of the Takamatsu domain,
invited Morishima Sakubei, who was a potter in Awataguchi, Kyoto,
to work there. In 1649, he was given a mansion and kiln north of
Ritsurinso (now Ritsurin Garden), and changed his name to Kita
Ribei. The Ribei name was passed down to successive generations,
and after the Takamatsu domain was abolished, the name was changed
to Rihei, a name that continues to this day. According to the
”0ld Map of Ritsurinso,” the kiln was a multi-chambered climbing
kiln, and it is said that during the time of the fifth lord,
Yasuke Ribei Korehisa, the kiln was temporarily moved to Tomita,
Sanuki City, and this is believed to be the Yoshikane kiln. "Rihei
ware” developed based on the techniques of Kyoto ware, and
according to the "Honcho Toki Kosho” (Ceramics of Japan), the
style is described as "similar to Ninsei’s workmanship, but
thick,” proving that it was an excellent product. This is clear
from the remains that remain today and those excavated from ruins.
The pottery they produced was not Llimited to tableware and
furniture, but also included large items for outdoor use, such
as building materials.
Pottery that decorated temple architecture and
gardens
Glazed soft ceramics of this "Rihei-ware” still remain in areas
associated with the feudal lord. Examples include the robe
adorning the center of the roof of hogyo-zukuri buildings such
as the nine-story pagoda in Ritsurin Garden, the Amida Hall of
Shiromineji Temple, and the Yorikane Mausoleum at Hongyo-ji
Temple; the statues and pedestals of Lord Yorishige enshrined in
the mausoleums at Honen-ji Temple and the Matsudaira family
cemetery; and a giboshu (Tokyo University of the Arts Museum)
said to have been used on the bridge at Ritsurinso. At the
Matsudaira family cemetery, mausoleums were erected over the
graves of successive feudal lords and their wives, and it is
believed that Rihei-ware robe ware was installed on these
buildings. Other examples include roof tiles.
In this way, in Sanuki during the Edo period, pottery painted
with glazes in white, yellow, green, indigo, brown, black, and
colorless colors could be seen in areas around the castle and at
temples. This may have contributed to creating the distinctive
landscape of Sanuki.
Komainu of Ishizuo Hachiman Shrine
In front of Ishizuo Hachiman Shrine stands a ceramic lion statue
made using soft-glazed pottery techniques. Its striking presence,
distinct from stonework, is striking. While the face and front
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Kintakayama, August
1786,” indicating that
a craftsman from Matsushima, located east of the castle town, was
involved in its creation. The date of its creation raises
questions about its relationship to the sixth generation Rihei.
Regardless, this is an intriguing document, revealing that
artisans other than Kita Rihei were involved in its creation.
(Makoto Watanabe)
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Upper left and bottom: Komainu (guardian lion
dogs) (Iwaseo Hachimangu Shrine)
Right: Nine-story pagoda (Ritsurin Garden)



