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Clay molds, the tools that determine the shape and
patterns of “Gennai ware”
The expression of “Gennai ware” as pottery is made up of a
combination of various techniques. There is no doubt that the most
crucial role is played by the "mold” that gives birth to the
shape and pattern of the vessel.

There is a mold for "Gennai ware” that has been passed down
to the present day. It is a clay mold used by the potter Mitani
Rinsou. The clay mold was discovered by chance in 2004 (Heisei
16) at the home of one of his descendants, which had been the
workshop of successive Rins? masters after the workshop was moved
to Yashima. It has been passed down to the present day precisely
because each successive Rins? has carefully preserved the form
used by the first Rinsou.

Clay molds can reveal a great deal of information. They are
often inscribed with the name of the owner (who may also have
been the mold-maker) and the year they were made. On the other
hand, there are very few antiques (products of Gennai ware) that
have been handed down since ancient times that have dates of
production, except for the San-sai Lake Scenic Spot Plate that
we introduced last week. The clay mold can also be used as a
basis for estimating the production date.

Relationship between clay mold and product
On the back of exhibited work 36, it is written, "Bunka 6, Taniya
Hayashizo.” Since this clay mold was made in 1809, it is possible
to estimate the production date of the product.

I had the opportunity to see a product with the exact same

This week’s item!

Inner mold of a plate with a botanical illustration
(Exhibit 36) Property: Kagawa Prefectural Museum

pattern as this clay mold. In other words, it is a work that
appears to have been created by pressing clay into exhibit 36.
Once removed from the mold, the vessel will shrink during the
subsequent drying and firing process, so naturally it will be
smaller. T tried to gently fit the vessel onto the clay mold so
as not to scratch it. But lo and behold, the size of the vessel
exceeds the size of the clay mold! Why did this happen?

Let’s look closely at the patterns on the clay mold.
We notice that the carvings are not sharp, and look as if they
were pressed against something. In other words, the surface of
the mold in exhibit 36 was copied from the original mold. We can
assume that it was made by pressing clay into either a concave
mold made from the original mold, or into a bisque product

Before this was discovered, I had organized the changes in
Gennai ware from the 18th to 19th centuries into periods I to
I11. There, exhibited work 36 was placed in Period II, influenced
by the inscription "Bunka 6.” However, judging from the design
composition, it is appropriate to classify it as part of the
first period. However, as a result of this investigation, if it
is determined that the prototype was possibly created before 1809
(i.e. during the first period), the characteristics of the
stylized composition can be understood without any contradictions.

The characteristic of mold making was also useful for
reproducing clay molds. From then on, whenever I saw an antique
with the same pattern as the clay mold, I always checked the size.
Then, something even more interesting came to light, which we
will introduce in the next issue. (Ryuma Sato)

The question is whether the
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Peonies, cycads, and pines fill the entire space,with Taihu stones in the foreground and auspicious clouds in the background. ALl of these are considered

auspicious objects. Cycads are prized as trees to be planted in gardens, and within Kagawa Prefecture, some were planted during the Edo period in Ritsurin
Garden (Takamatsu City), as well as at Seiganji Temple and Katayama Aikien (both in Shodoshima Town). In the 18th century, it was also a frequent subject

for paintings, such as Yosa Buson’s ”Sago Palm” (Myohoji Temple, Marugame City).



