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Gennai Ware vol. 4

The mystical acanthus depicted in pottery

This week, we will explain about acanthus, one of the main
patterns of Gennai ware. This plant, native to the Mediterranean,
has been revered since ancient Greece for its strong vitality,
with its leaves spreading in all directions, and its flowers are
the national flower of Greece. The leaves are the main focus of
the design, with jagged edges and wrapping young leaves featured
on the tops of the pillars and in the wall decorations.
Surprisingly, acanthus was not cultivated in Japan during the Edo
period of the 18th and 19th centuries, when Gennai ware was made.
Acanthus patterns cannot be found on ceramics from the same period,
such as Imari ware, Kyo ware, and Seto ware. So how did potters
learn about acanthus patterns?

Acanthus in Modern Architecture: Kagawa, Okayama, and Tokyo
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Rakutendo Clinic (1913)
Photo:Masahiro Izumikawa
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Bank of Japan Okayama Branch
(1922) Photo:Satoru Ida

Head Office of 114 Bank (1926)
Photo:Ryuma Sato)

The honest answer is we don’t really know, but there are some
clues. For example, it is possible that the illustrations and
bindings of Western hooks were the source of material, such as
the frontispiece of the Amakusa edition of Aesop’s Fables.
The Acceptance of Western Culture in Japan

If we look closely at the patterns of Gennai ware, while
some are immediately recognizable as acanthus, there are also
many that are confusing as to whether they are acanthus or
Japanese lotus flowers. Acanthus became a part of Gennai ware by
"translating” the leaves of an unfamiliar plant into a familiar
flower. It seems Like an encounter with the West that anticipated
the "Japanese spirit, Western learning” of the Meiji period 100
years later. (Ryuma Sato)
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Huh?
Without me realizing it, |
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acanthus has become the

;%E_Plus; there’s a Japanese s =Nz
~ pine leaf pattern.., - SR

Japanese lotus...

This week’s item! Yellow glazed floral pattern plate
It has a flower-shaped rim with eight pointed petals, an
acanthus pattern on the inside, and a basket weave pattern
on the sides. The acanthus is designed with the leaves viewed
from the side in the center and from above on the left and
right. In both cases, the leaves have deeply incised contours
and well-defined veins, maintaining an expression close to
Western patterns. The sides are artistically expressed like
bamboo baskets, creating a mysterious juxtaposition of Japanese
and Western styles.



